WORLD HISTORY PROJECT 1750 / LESSON 1.1 ACTIVITY

THREE CLOSE READS FOR GRAPHIC BIOS - INTRODUCTION

HOW TO READ COMICS:

AN INTRODUCTION WITH DR. TREVOR GETZ

STUDENT MATERIALS

OH, HELLO THERE.
YOU'RE ABOUT TO READP
A COMIC.

WHETHER YOU'VE NEVER

OPENEDP A COMIC BOOK IN YOUR
LIFE OR IF YOUWVE SPENT THE LAST
PECAPE COLLECTING THEM; I'M HERE
TO TEACH YoUu MORE ABCUT
HOW TO REAP COMICS.

YOoUu MAY WANT TO WORK THRCOUGH

SOME OF THE PAGES THAT FOLLOW,

OR ALL OF THEM. IT MAY BE OVERWHELMING,
BUT JUST TAKE AWAY WHAT WILL HELP You!
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THIS I OUR

YTHREE CLOSE REAPS

FOR GRAPHIC BIOGRAPHIES”
TOOL. MAKE SURE You
OPEN IT WHENEVER You

START REAPING

A COMIC.

IT WILL
HELP YOU KEEFP
TRACK OF YOUR IPEAS
AS YOU REAP THE COMIC
AT THREE PIFFERENT
LEVELS: O5S&ERVE,
LUNPERS TANLZ, AND

CONNES,

.

FIRST, SKIM ONLY THE PICTURES
[ THEN JUST THE =0

READ 1:
( OBSERVE ) o & e

WHAT'S THE FIRST THING YOU NOTICEZ
=Y

WHAT SHAPES ANP COLORS
ARE MOST NOTICEABLE IN

IN THIS FIRST READ, R,
YOU PON'T NEEP TO ANP AROUND THE PANELST

WRITE ANYTHING DOWN. R AT,
SIMPLY OBSERVE. == N4

IOTES, LUSE A PIEC
OF SCRAP PAPER

IF YOU WANT TO TAKE _—
= HOW DI YOU KNOW WHERE TO START M =
AND WHICH DIRECTION TO READE &

‘—l'i .’

WHAT'S ONE
QUESTION You

HAVE ABOUT
WHAT YOU HAVE
OBSERVERZ

IN ONE SENTENCE
OR ONE PICTURE,
WHAT 15 THE MAIN
IPEA OF THE COMICTF

TWO PIECES OF EVIPENCE THAT

READ 2:
UNDERSTAND

PESCRIBE, PRAW,; OR CUT-AND-PASTE
TELL
YOU WHAT THE CREATOR'S MAIN IPEA 15,

REMEMBER, EVIPENCE CAN INCLURE
STUFF LIKE TEXT, IMAGES, PESIGN
ELEMENTS,; USE OF COLOR,; ETC....

I WHAT PIP YOU LEARN ABOUT THIS PERSON'S LIFEZ I

HOW POES THIS PERSON'S LIFE CONNECT TO WHAT YOU'RE LEARNINGZ

NOW, LET'S
GET STARTED.
THERE'S A COMIC
ON THE NEXT
PAGE.

LET'S GO
REAP IT.



TR 1L
gliJETPHgﬁ THE FIE.E, § i | ? ) s "@f U ] | REFUSED? TO WORK LINTIL
|
B0~

OTTILIE PIP NOT ATTEND
SCHOCL UNTIL THE AGE OF 10,
SHE LEARNER TO READ,

WRITE; ANP PO BASIC MATH.

OTTILIE BAAPER WAS BORN IN 1847,
| HER FATHER WORKEP IN A FACTORY.

LIKE MANY PEOPLE
PURING THE INPUSTRIAL
REVOLUTION,
OTTILIE BAAPER
(1847-1925)
LIVEP A LIFE OF WORK.
SHE WAS ALSO A
LEAPER OF MOVEMENTS
TO REFORM LABOR,
FIRST IN HER OWN
COMMLINITY; AN THEN
ACROSS THE COLINTRY
OF GERMANY,

“THE GIRLS THERE WERE EDUCATED ABOVE ALL
TO HAVE GOOD MANNERS. THE IDEAL WOMAN
OF THE TIME WAS GENTLE, TENDER, AND SWEET.”

REVOR 3. GET I ARTIST]

ANP SHE HAP TO
GO TO WORK

AT 13 TO SUPPORT
THE FAMILY

AS A SEAMSTRESS,
WORKING TWELVE
HOURS A DAY

AN THEN

TAKING CN EXTRA
SMALL JOBS
IN THE EVENING.

[ || THER WAGES WENT BACK LP.

CONPITIONS WERE TERRIBLE., THE MACHINES WERE
PANGERCUS. THE AIR WAS HEAVILY POLLUTED.
FREQUENTLY,; AFTER A FULL PAY SHIFT,

0
“THERE WAS
NO NEED
FOR ANY
BIG FAMILY
MEETING
TO CHOOSE
THE RIGHT
JOB FOR ME,
BECAUSE
THERE
WASN'T MUCH
CHOICE
FOR GIRLS
IN THOSE
DA‘:’S."

o FROM CHILDHOOD ON
; MY LIFE HAS BEEN ALL WORK,
© | AND EVERYTHING THAT I RELATE HERE
7 1S BASED ON THIS LIFE OF WORK
AND CAN ONLY BE UNDERSTOOD

NOW A LABCOR ORGANIZER,; CTTILIE PUT HER BASIC EPLCATION
TO GOOP USE. SHE WROTE FOR THE MAGAZINE ERLALITY
ANP? LOBBIEP FOR WOMEN'S SUFFRAGE, THE PROTECTION

OF CHILIPREN; ANP LABOR RIGHTS.

ON THIS BASIS.

[ TEEERTETE S

THERE IS NOTHING
UNUSUAL ABOUT MY LIFE.

SHE PIER IN 1925, AFTER A LIFETIME

AS AN INPUSTRIAL WORKER.

THOUSANDS OF WORKING GIRLS
OF MY TIME LIVED AND WORKED
JUST AS 1 DID.

.
K 1
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PP YOU GET ALL PON'T PANIC!

YOoU PON'T NEEP
TO BE A SUPERHERO
TO READP COMICS.
IT'S HARDP WORK,; AND?
YouU HAVEN'T BEEN
TRAINEP YET.

ON THE NEXT PAGES,
I'M GOING TO WALK You
THROUGH THE THREE STEPS
OF REAPING A COMIC...

P OBSERVE MK |
. UNDERSTAND ‘

= o
= Z
S T s

WE'RE GOING TO SPEND THE MOST TIME
ON “"OBSERVE"-THAT'S WHEN YOU LOOK
AT THE ELEMENTS OF A COMIC AND BEGIN

TO FIGURE OUT WHAT'S GOING ON.

NOW, OPEN YOUR THREE CLOSE REAPS TOOL
AND IT'M GOING TO EXPLAIN THE STEPS I TAKE

NS A LASOR CREANIZER, ST TN T HER BASIC EUCATION
T SO LSE. SMHE WROTE FOR T A4A ZINE Eobcdd s /7"
AN L OEBISE FOR WOMENS SUFFRASE, THE FROTECTION [
E SHILPREN, ANE LABSR RISHTS.

SIS SIS IN (PSS, AFTER A [ 5 g . p - 10T 1
I 7 THERE 1S NOTHANG
A= AN INEUSTREAL WORKES / F — (]« e A UNUSUAL ABOUT MY LIFE, \
THOUSANDS OF WORKING GIRLS
OF MY TIME LIVED AND \WORKE
JUST AS 1 DID.




RED 18 CESERYE

EVERY COMIC
15 PIFFERENT, BUT
HERE ARE SOME
BASIC TERMS TO GET
YOU STARTED!

SCHOCL UNTIL THE AGE CF 10.
SHE LEARNEDR TO READ,
WRITE, ANP PO BASIC MATH,

e A

| OTTILIE BAAPER WAS BORN IN 1847,

~| HER FATHER WORKED IN A FACTORY.

LIKE MANY PEOPLE
PURING THE INPUSTRIAL
REVO

LIVEP A LIFE OF WORK.
SHE WAS ALSO A
LEAPER OF MOVEMENTS
TO REFORM LABOR,
FIRST IN HER OWN
COMMUNITY, AN THEN
ACROS% THE COUNTRY
OF GERMANY,

TO HAVE GOOD MANNERS. THE IDEAL WOMAN
OF THE TIME WAS GENTLE, TENDER, AND SWEET.

) TITLE

-THIS TELLS YOU WHAT
THE COMIC |15 ABOUT,
ANP IN THIS CASE, WHEN
IT HAPPENEDP.

PANELS

-EVERY PAGE OF A COMIC
I& PIVIPER INTO PANELS,
THE SHAPE ANDP
POSITIONING OF THE
PANELS CAN COMMUNICATE
PIFFERENT THINGS. THERE

TREVOR R. GETZ.

AROLIND 1871, WAGES WERE CU
OTTILIE ANP OTHER WOMEN
REFUSELR TO WORK UNTIL
THEIR WAGES WENT BACK UP.

®

BUT HER MOTHER |
PIERP OF THE FLU, Py A ~ P q
AND SHE HAD TO ' _ _ o [ 2Ry -
S0 T WO ' Y EVENTUALLY, SHE GOT A JOB IN A WOO

?Jé?:m[%lppom i CONPITIONS WERE TERRIBLE. THE MACHINES WERE

AS A SEAMSTRESS,
WORKING TWELVE
HOURS A DAY

=

M FREQUENTLY, AFTER A FULL DAY SHIFT,
THEY HAP TO WORK AT NIGHT AS WELL.

ANDP THEN

TAKING ON EXTRA
SMALL JOBS

IN THE EVENING.

NON

- -
“THERE WAS

EED

FOR ANY
BIG FAMILY
MEETING

TO CHOOSE
THE RIGHT
JOB FOR ME,
BECAUSE
THERE
WASN'T MUCH
CHOICE
FOR GIRLS
IN THOSE
D)\IS»"

5/ 1 o
1

OF CHILPREN; ANP LABOR RIGHTS.

NOW A LABOR ORGANIZER; OTTILIE PUT HER BASIC EPLCATION
TO GOOP USE. SHE WROTE FOR THE MAGAZINE ERLALITY
ANP LOBBIER FOR WOMEN'S SUFFRAGE, THE PROTECTION

I WAS SO MISERABLE THAT 2
15TOOD AT THE MACHINE
HALF LIKE A CORPSE."

FROM CHILDHOOD ON
L MY LIFE HAS BEEN ALL WORK,
"] AND EVERYTHING THAT 1 RELATE HERE
IS BASED ON THIS LIFE OF WORK
AND CAN ONLY BE UNDERSTOOD

. OF MY TIME LIVED AND WORKED
/ 5 JUST AS 1 DID. 5
1 e

ON THIS BASIS.
- T (NARRATION)
SHE PIED IN 1925, AFTER A LIFETIME B SRR TG . AS WELL AS
AS AN INPUSTRIAL WORKER, O THERE IS NOTHING AEWELLOS
| ‘ THOUSANDS OF WORKING GIRLS BALLOONS.

CAN BE MANY PANELS OR
JUST ONE ON A PAGE.

GUTTERS

-THE PACE BETWEEN
PANELS. GUTTERS PIVIPE
THE STORY INTC PIECES.
IN THIS COMIC, THE
GUTTERS ARE FILLED WITH
INPUSTRIAL MACHINERY
AND PIPES, WHICH SHOW
You THE PIRECTION You
SHOULD READ.

TEXT

-TEXT 16 PLACEP

IN BALLOONS.

THE APPEARANCE

OF THE BALLOONS AND
THE LETTERING HELP US.
THESE MAY INCLUDE

EXPOSITORY TEXT
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READ I3 CESERYE

ALL THESE coOM/C ELEMENTS GET
PUT TOGETHER INTO A SERLENCE~
TC BE REAP FROM BEGINNING TO END. P=ES0 A

LET'S START WITH
THE PAGE PES/GN.
THIS PAGE HAS MUTED
COLORS; SIGNIFYING A
DULL INPUSTRIAL LIFE
ANDP LANDSCAPE. THERE
ARE AL&O OTHER
INPUSTRIAL ELEMENTS,

LIKE PIPES; MACHINES, / |

AND WORKERS. >

g 1] LN L S — =
BUT HER MOTHER
DIEP OF THE FLU, [/
AND SHE HAD TO S W
GO TO WORK D
AT {3 TO SUPPORT
THE FAMILY
AS A SEAMSTRESS, s — -
WORKING TWELVE  [( . (L1 2 | it
HOLRS A DAY ! > S ° ;
AND THEN 5
TAKING ON EXTRA | _ ez, LS
SMALL JOBS AN FOR AN
IN THE EVENING. = BIC FAMILY
= MEETING
AL TO CHOOSE
s THE RIGHT
= A JOB FOR ME,
S ﬁ? BECAUSE
3 THERE B &
WASN'T MUCH !
CHOICE -
FOR GIRLS P oo
IN THOSE -
I)A‘:’S,” e

T =S gRE) — TR PR Ry S g =
! ~ SO 3T STy ——— R Tl (e RPN D) —— D)) o) - €4 il
ar. e e 71 N g - s 3 wibii 1 [TRRILEY
e Lt B e =
T (1 >4 [ OTTILIE PIP NOT ATTENP
= 1 | SCHOOL LINTIL THE AGE OF 10,
| SHE LEARNED TO REAP
_ OTTILIE BAADER WAS BORN IN 1847, EI; — WRITE, AND DO BAGIC MATH,
- HER FATHER WORKEE IN A FACTCRY. T ‘ hbi
am  ~~<a U ERRE AR l ||| o - N
LIKE MANY PEOPLE IEE LR L | i
PLRING THE INPUSTRIAL R = N g 1 EI 5~ i -
UTION, AN =P == 3 B = : AN
BAADER L = 5 > I
1925) ] 1 i Ii‘ 1 2 z!
— i >
— | , e W ] |
MOVEMENTS = 1 = \ 7 . < Il |" “THE GIRLS THERE WERE EDUCATED AB
OB L ABCR) ‘ 7 Bl TO HAVE GOOD MANNERS, THE IDEAL Wi
i FIRST IN HER OWN f 2 ‘ a\\\ /A . G ! . THE IDE:
B COMMUNITY, ANG THEN Y R o A =[vgad = OF THE TIME WAS GENTLE, TENDER, AND SV
ACROSS THE COUNTRY = & = S = 1
OF GERMANY. . o8~ HIAS \dd 3 G

AUTHOR [[ TREVOR B. GETZ ARTIST || LIZ CLARKE

v
i i
My z s

= TiA THE CREATOR TELLS

! / =

Tl Us HOW TO READ THIS PAGE
USING PIPES IN THE G4/ 77ERS
Wl THEY HAD TO CONNECT PANELS. T
T
;,;“ I\

“I'WAS SO MISERABLE THAT
e [STOOD AT THE MACHINE
3 HALF LIKE A CORPSE.
2 > 7

T

AROUNP 1871, WAGES WERE CUT.
CTTILIE ANP? OTHER WOMEN
REFUSED TO WORK UNTIL

THEIR WAGES WENT BACK UP.

PTFF f/?“WT;I‘{T’: ﬁ—rrrwﬁ—\\:"-\-\—\r\—\:?
: gl SRR AN

I3 1
e — A P

‘
s .
& e’ \n\\ Y\ "'\.‘

J‘{/},

NOW A LABOR ORGANIZER, OTTILIE PUT HER BASIC EPLUCATION
TO GOOP USE, SHE WROTE FOR THE MAGAZINE EXRLALITY
ANDP LOBBIEP FOR WOMEN'S SUFFRAGE, THE PROTECTICON
OF CHILPREN; ANP LABOR RIGHTS.

) [ |

SHE PIEP N 1925, AFTER A LIFETIME
AS AN INPUSTRIAL WORKER.

Iog. by 1 T8
FROM CHILDHOOD ON

MY LIFE HAS BEEN ALL WORK,
AND EVERYTHING THAT I RELATE HERE
IS BASED ON THIS LIFE OF WORK
AND CAN ONLY BE UNDERSTOOD

ON THIS BASIS.

THERE 18 NOTHING .
UNUSUAL ABOUT MY LIFE.
== THOUSANDS OF WORKING GIRLS
7T~ | OF MY TIME LIVED AND WORKED
e JUST AS 1 DID. ol




READ 13 CESERYE

THE CREATOR OF A COMIC MAKES
LOTS OF CHOICES TO ASSEMBLE
THE ELEMENTS TOGETHER.

@ :enp o, &

LIKE MANY PEOPLE
DURING THE INPUSTRIAL
REVOLUTION, N
OTTILIE BAAPER
({847-1925) £
LIVED A LIFE OF WORK, @y
SHE WAS ALSO A
LEADER OF MOVEMENTS
TO REFORM LABOR,
FIRST IN HER OWN ;
COMMUNITY, ANP THEN (8
ACROSS THE COUNTRY
OF GERMANY.

MOST OF THE ACTION
IN ANY COMIC TAKES PLACE
IN PANELS, WHICH COMBINE
ART ANP TEXT.

THIS PANEL
INTROPUCES You
TO THE SLUBJECT OF
THE STORY. OTHER

GUTTERS ARE
THE PLACE WHERE YOU,
THE REAPER; PO YOUR THINKING
TO CONNECT ONE PANEL TO
ANOTHER. THAT MAKES YOoU
A CO-CREATCR!

——
PANELS PO B(J
OTHER WORK... [Z]
0.2
=
=
5 _-___ G N (" =
e | = Xl
- J%y - — s.)
T _/l__;_,_ Z P
OTTILIE BAAPER WAS BORN IN 1847,
| HER FATHER WORKED IN A FACTORY. |
€ § ~ AEAET
_ll"![!l_lA(_ [
" § " = ] == - /r m
2k Sl i ."Il
PSS H,izl}'
i / Diad
T
) "ﬁ‘ ~ (L =

OTTILIE PIP NOT ATTENP i

SCHOOL UNTIL THE AGE OF 10. ]
SHE LEARNEP TO REAP, il
WRITE; ANP PO BASIC MATH.

“THE GIRLS THERE WERE EDUCATED ABOVE ALL
e TO HAVE GOOD MANNERS. THE IDEAL WOMAN
\ OF THE TIME WAS GENTLE, TENDER, AND SWEET.”

’/ “\ %&\.
@%\ THE CREATCR VARIES

THE SHAPE OF THE SALLOONS,
THE FONT, ANDP OTHER ELEMENTS
AS PART OF THE PESIGN
TO HELP THE REAPER.

IN THIS PANEL,;
TWO VOICES ARE
PRESENT-THE NARRATOR
(SQUARE, SANS SERIF) ANP
BAAPER HERSELF (OVAL,
SERIF, LOCKS LIKE AN
INPUSTRIAL LABEL).




READ 18 CESERYE

ONE LAST TIP
FOR OUR FIRST READ:
SOMETIMES, I LIKE TO BEGIN
BY ONLY LOOKING AT THE
PICTURES OF A COMIC PAGE.
WHAT DOES THE ART BY
ITSELF TELL ME...Z

THEN; I LOOK AT
ONLY THE TEXT, IGNORING
ALL THE ART AND FOCUSING
ON THE WoRr~ZsS.

TEUEERY

B i

0 REA!
TILIE BAAPER WAS BORN IN 4z, - T
ARl FACTORY. WIRITE; AN £ BAGK Tar.

IKE MAN L
DURING THE INTUSTRIAL
UTION,

LEADER OF MOVEMENTS
‘o REFORM AEO?r

T A TN
SeROo T oy
OF GERMANY.

BUT HER MOTHER

AS A SEAMSTRESS,

HOLRS A paY -
AND THEN THERE ws
TAKING ON EXTRA ~o

pALL X FORANY

SMALL 7
IN THE EVENING. BIG FAMILY

MEETING
TO CHOOSE

THE RIGHT
JOB FOR ME,
BECAUSE

T
WASN
CHOICE
FOR GIKLS
IN THOSE
DAYS™

NOW A LABOR ORGANIZER, CTTILIE PUT HER BASKC EDUCATION
TO GOOD USE. SHE WROTE FOR THE MAGATINE SQUAL/TY
M? LOBBIER FOR WOMEN'S &FFRAC.E: THE PROTECTION

OF CHLIPREN, AND LABOR RIGHTS,

SHE DIER IN 1925, AF‘ER A LIFETINE
AS AN NPUSTRIAL

~THE GIRLS THERE WEF
s TO HAVE GOOD MANN)
OF THE TIME WAS GENT

DUCATED ABOVE ALL
. THE IDEAL WOMAN o
TENDER, AND SWEET

C AUTHOA | TAVOR - GevE I ARTETDE CARRE )

ARCUND 1871, WASES WERE .
OTTILEE AND OTHER Wi

REFUSED TO WORK L

TEER vinces vy BAck up.

AEN

EVENTUALLY, SHE GOT A JOB IN A WOCL FACTORY.
CONDITIONS \‘\-IT'-.'l= TERRIBLE. THE MACHINES \\J-‘i'E
PANGERCUS, THE (R WS HEAVILY POLLLTED.

FRI LY, AFTER A FULL PAY SHFT,

THEY pri TO WORK AT NISHT AS WELL.

“I'WAS SO MISERABLE THAT
* 1STOOD AT THE MACHINE »
HALF LIKE A CORPSE"

THERE IS NOTI

) LIF
L HOUSANDS OF WORKING GIRLS
OF MY TIME LIVED AND WORKED
JUST AS 1 DID

BUT REALLY, NEITHER 7EX7 NCR AR7 ALONE
ARE ENOUGH. COMICS MAKE MEANING BY
COMBINING ART AND? TEXT. WHEN YOU LOOK AT
ART AND TEXT TOGETHER,; THEN YCU CAN BEGIN
TO UNCERS 7TANZ THE MEANING AND?
ARGUMENT OF A GRAFHIC BIOGRAPHY.

ANP THAT BRINGS US TO
THE ENP? OF OUR FIRST REAP.

S-8




READ 23 VNDEEBTAND

READ 2: "UNDPERSTAND” |6 ALL ABOUT FINPING
EVIPENCE IN THE COMIC THAT TELLS YOU WHAT
THE CREATORS” ARGUMENT 15,

NEXT, HER EARLY LIFE |15
PESCRIBEP-IN A FEW WORDS,

LET'S LOOK AT HOW THE CREATORS
BUILDP BAAPER'S STORY, USING HER
OWN WORDPS ANDP? THEIR NARRATION.

BUT AN IMAGE OF HER HOME
ANDP FACTORY POES MOST

- {qy i“ OF THE DESCRIBING. _ -_ =
®_ K ‘E(-(!!mw o - OTTILIE PIP NOT ATTENP

o 7 e — SCHOOL UINTIL THE AGE OF [0,

WE ALREAPY KNOW THAT THEY START

LIKE MANY PEOPLE
PURING THE INPUSTRIAL

(1847-1925)
LIVEP A LIFE OF WORK,
SHE WAS ALSO A
LEAPER OF MOVEMENTS
TO REFORM LABOR,
FIRST IN HER OWN
COMMUNITY,; AND? THEN
ACROQE! THE COUNTRY

THE CREATOR EP OF THE FLU,
USES A LITTLE coLor AEPTE’H& ”;K‘? T
TO HIGHLIGHT BAAPER'S |
STORY. BUT NOTICE HER
STANCE-SHE 15 SMALL,
CRCUCHED,; BECAUSE
ALL &HE CAN PO
(AS SHE TELLS Ug)
& WORK,

OF CHILPREN; ANP LABOR RIGHTS.

£ [

SHE PIER IN 1925, AFTER A LIFETIME
AS AN INPUSTRIAL WORKER,

] |

THIS LAST PANEL STRETCHES ACROSS
THE BOTTOM ROW. IT'Sé WHERE THE
CREATOR CONCLUPES BAAPER'S STORY.

~| OTTILIE BAAPER WAS BORN IN (847,
| HER FATHER WORKED IN A FACTORY,

WITH SOME HISTORICAL BACKGROUND. [—

SHE LEARNEL TO READ,
WRITE; AND PO BASIC MATH.

IN THIS PANEL

Fi on ANY
BIG FAMILY
MEETING
TO CHOOSE
THE RIGHT
JOB FOR ME,
BECAUSE
THERE
WASN'T MUCH
CHOICE
FOR GIRLS
IN THOSE

NOW A LABOR ORGANIZER; OTTILIE PUT HER BASIC EPLCATION
TO GOOP USE, SHE WROTE FOR THE MAGAZINE SQLAL/TY
AND LOBBIEP FOR WOMEN'S SUFFRAGE, THE PROTECTION

IN THIS CENTRAL PANEL, = =

WE GET A NEW PERSPECT/IVE: —=— B~ AROUNP 1871, WAGES WERE CUT,

|  THE FACTORY FLOOR, WITH & " STl AN e moreE ]

BAAPER ALMOST LOST AMONG 3\ o ) TEER WiACSE WENT BACK L,
THE POLLUTION ANP THE

OTHER WORKERS.,

“1\WAS SO MISERABLE THAT
18TOOD AT THE MACHINE
HALF LIKE A CORPSE.”

FROM CHILDHOOD ON
MY LIFE HAS BEEN ALL WORK, |
AND EVERYTHING THAT I RELATE HERE
1S BASED ON THIS LIFE OF WORK
AND CAN ONLY BE UNDERSTOOD !
ON THIS BASIS. Ly
= v N VYV N l—
THERE IS NOTHING -3
UNUSUAL ABOUT MY LIFE.
THOUSANDS OF WORKING GIRLS
OF MY TIME LIVED AND \WWORKED J
r) . JUST AS 1 DID.

THE STORY STARTS
GETTING COMPLICATED.
THE CREATOR TELLS US
SOMETHING,; BUT BAAPER
COMPLICATES IT BY

APDING HER OWN

SUPPENLY
BAAPER |15
SHOWN IN A VERY
PIFFERENT S74ANCE
| AND PERSPECT/IVE.
| SHE |5 POWERFUL, SEEN
FROM BELOW. SHE HAS
LEARNED TO ORGANIZE,
AND THE CREATOR
SHOWS HER AS
EMPOWERED.

BAADPER GETS THE LAST WORP IN THE 7EX7, IN TWO LINKED SPEECH BALLOCNS.
BUT THE CREATOR PUTS A V/slAL ELEMENT IN AS WELL. ALTHOUGH THERE 15

A SEWING MACHINE IN THE PAANVEL, THE LAST IMAGE 1S A TYPEWRITER AND BOCKS,

SHOWING THAT BAAPER HADP AN IMPACT THROUGH HER WRITING.

S-9




READ 83 CONNIZCT

THIS COMIC 15 A BIOGRAPHY, BUT IT ALSO HELPS US MAKE COVNVECT/ONS TC THE WIPER EXPERIENCE
CF THE INPUSTRIAL REVCLUTION. THAT'S THE FOCUS OF CUR THIRDP AND? FINAL READ: USING EVIPENCE
FROM THE COMIC TO CONNECT A BIOCGRAPHY TC THE HISTCORY YOUWRE LEARNING IN THIS UNIT.

"7 7777~ OTTILIE BAAPER WAS BORN IN 1847,

SHE LEARNEDR TO REAR

OTTILIE PIP? NOT ATTENP
SCHOCL UNTIL THE AGE OF 10.

NOW A LABOR ORGANIZER, OTTILIE PUT HER BASIC EPLICATION
TO GOQOP USE., SHE WROTE FOR THE MAGAZINE £RLMALITY
ANP LOBBIEP FOR WOMEN'S SUFFRAGE, THE PROTECTION

OF CHILPREN: ANP LABCR RIGHTS.

SHE PIEP IN 1925
AS AN INPUSTRIAY

FINALLY, THE CREATORS LET BAAPER

MAKE HER OWN STATEMENT AS TO

WHETHER HER LIFE WAS TYPICAL FOR
HER TIME. SHE LITERALLY COMPLETES

. FROM CHILDHOOD ON .
MY LIFE HAS BEEN ALL WORK,

IS BASED ON THIS LIFE OF WORK
AND CAN ONLY BE UNDERSTOOD
. ON THIS BASIS, D
X Y
e THERE IS NOTHING b
UNUSUAL ABOUT MY LIFE.
THOUSANDS OF WORKING GIRLS

;, ] T | OF MY TIME LIVED AND WORKED
: [‘J‘J $ JUST AS 1 DID. 5
4 - -

THEIR ARGUMENT IN HER OWN WORDS!

5

AND EVERYTHING THAT 1 RELATE HERE

- ~~| HER FATHER WORKED N A FACTORY. = j et Eag e Mt B
. T || |]| IRERRL T / 2 - ] £5 !
RIGHT AWAY L { .
THE CREATORG  [Ne Tk nocorma. Gt LR SSR ’ 12T > = D =Y . A SUPPORTING THEIR ARGUMENT,
TELL US HER OTTILIE BAADER ; |z = ) = > 5 . ( | | THE AUTHORS RARELY SHOW
LIFE WAS "LIKE | “dsaiozsr”  JI Ve [ A A e BAADER ALONE. THEY ALEO
MANY PEOPLE..." |'2lg was aLeo A 2 ) 218 'I' | : | i = HIGHLIGHT 2 CIAL" ISSUE
APER OF MOVEMENTS o ; S :I‘;;. ] “THE GIRLS THERE WERE EDUCATED ABOVE ALL THAT WERE HeREP BZ MANY
TERET N HER - : (1 .\\\ il +  TO HAVE GOOD MANNERS. THE IDEAL WOMAN o PEOPLE, LIKE "LABOR
COMMLNITY, AND THEN ) ‘ X 0 =t 4 OF THE TIME WAS GENTLE, TENDER, AND SWEET.” AND YEDPUCATION.”
ACROSS THE COLNTRY e > RS i
OF GERMANY. - = N
- s - st s i~ St s e 43" e > ]
o — AUTHOR | TREVOR . GET ARTIST |LIZ Gk
m— Bl == T o= el DRChNE T e NERE T
W 8UT HER MOTHER Z /
= Wiy i i Z SFER wiacee Wext 'éfc': P
W o To work — .
AT 5 TO ZUPPORT — (Y| EVENTUALLY, SHE GOT A JOB IN A WOOL FACTORY.
m (alfiials - | CONDITIONS WERE TERRIBLE. THE MACHINES WERE /__,7_]_!?,, i ‘__Tm_ﬁ
- Q . TN o g Fr 0 .
WE ALSO SEE GENPER Y7 “ThERk was : Fo i 8 i
PLAYING A ROLE. “n NO NEED : W, [l IC
IN THE PREVIOUS PANEL G nerony WG 4 _,ér,ﬁ, {3‘ i :
ANDP IN THIS ONE, BAAPER MEETING il k237 5 {,‘f s (s il g BUT HERE; THE STORY OF
FRAMES HER STORY IN TO CHOO ' ' ' - L . b4 - WIPESPREAP EXPERIENCES
HER EXPERIENCES AS A [SZx ERC] CONTINUING THE THEME e b =2 2 - e F55 EEL;LE%%T.% ngggsg ;wg
GIRL AND A WOMAN. h mreavs] OF SHARED EXPERIENCES, | AN x i SEA AR R St
— ; Tiene| WE SEE BAADER LABORING [* /4 _ ¢ i b _
wasnT My [N MISERABLE CONPITIONS | . /Qrb"ﬁ e AT STANPING NEXT TO EACH
- (.‘.HOIkCl- AMONG MANY OTHER % AT 7T OTHER TC IMPROVE
i FOR GIR SO MISERABLE THAT < ! ’ \\ il 1 I THEIR CONPITIONS.
i Thos] SUFFERING WORKERS... Sl P / / \
4 DA‘:’S." F LIKE A CORFSE.” 7 4 i 1

AT THE ENIP? OF
REAP 3, YOU SHOULP
BE ABLE TO IPENTIFY THE
4 COMIC'S ARGUMENT ANDP USE
EVIPENCE FROM THE COMIC
TO EXPLAIN HOW IT FITS IN
WITH WHAT YCU'RE
LEARNING!



